














































Iconographical Program of the Narthex in the Church of Panagia Peribleptos, Ohrid
Tomoyuki MASUDA
????????
?This paper is part of a monographic study on the fresco decorations in the church of Panagia Peribleptos in 
Ohrid.  Here the scenes in the narthex are described in detail: the Christmas Hymn, Christ the Angel (the Angel of 
the Great Counsel), Moses and the Burning Bush/ Giving of the Law to Moses, Jacob’s Ladder/ Jacob Wrestling 
with the Angel, Dream of Nebuchadnezzar/ Daniel’s Interpretation of the Dream, Tabernacle of Moses, Ezekiel 
and the Closed Gate/ Charcoal of Isaiah, Sophia Building her Temple, Solomon’s Bed. Several inscriptions are 
published for the first time. The iconographical details are designed to correspond with other scenes in the naos. 
For example, three priests in Ezekiel and the Closed Gate are repeated in the Virgin of One-Year-Old Blessed by 
the Priests in the naos.
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????????? Ο ΑΓ(ιο)C ΜΑΤΘΑΙΟC????
???????????Ο ΑΓIω (sic) ?Ἰωάννης???








































































































































































































































?????? Oω? 2?????3??? Oω?

















































τί σοι προσενέγκωμεν Χριστέ, ὅτι ὤφθης ἐπὶ 
γῆς ὡς ἄνθρωπος δι’ ἡμᾶς; ἕκαστον γὰρ τῶν 
ὑπὸ σοῦ γενομένων κτισμάτων , τὴν 
εὐχαριστίαν σοι προσάγει· οἱ Ἄγγελοι τὸν 
ὕμνον, οἱ οὐρανοὶ τὸν Ἀστέρα, οἱ Μάγοι τὰ 
δῶρα , οἱ Ποιμένες τὸ θαῦμα , ἡ γῆ τὸ 
σπήλαιον, ἡ ἔρημος τὴν φάτνην· ἡμεῖς δὲ 
































Ο ΠΡΟΦΗΤΗC / ΜωΥCΗC / ΔΕΧΟΜΕΝ(ΟC) / 


























































































































Σύ βασιλεῦ ἐθεώρεις, καὶ ἰδοὺ εἰκὼν μία, 
μεγάλη ἡ εἰκὼν ἐκείνη, καὶ ἡ πρόσοψις αὐτῆς 
ὑπερφερὴς, ἑστῶσα πρὸ προσώπου σου, καὶ 
ἡ ὅρασις αὐτῆς φοβερά.  Εἰκών, ἧς ἡ κεφαλὴ 
χρυσίου χρηστοῦ, αἱ χεῖρες καὶ τὸ στῆθος καὶ 
οἱ βραχίονες αὐτῆς ἀργυροῖ, ἡ κοιλία καὶ οἱ 
μηροὶ χαλκοῖ, αἱ κνῆμαι σιδηραῖ, οἱ πόδες 
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Ἐθεώρεις ἕως ἀπεσχίσθη λίθος ἐξ ὄρους 
ἄνευ χειρῶν, καὶ ἐπάταξε τὴν εἰκόνα ἐπὶ 
τοὺς πόδας τοὺς σιδηροῦς καὶ ὀστρακίνους, 






















































































































???????????????????? ἡ πύλη 

































































































Ἡ σοφία ᾠκοδόμησεν ἑαυτῇ οἶκον, καὶ 
ὑπήρεισεν στύλους ἑπτά. Ἔσφαξε τὰ ἑαυτῆς 
θύματα, ἐκέρασεν εἰς κρατῆρα τὸν ἑαυτῆς 
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Bishopric of Ohrid
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